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After the Second World War, during Roosevelt’ s Presidency, the director of 

the Research and Science Development Office, Vannevar Bush, issued a 

report titled: Science, the Frontier without End. In this report, Mr. Bush 

talked about how defence strategies were put into practice in daily life. 

Vannevar, justified the need of military research to improve social welfare. 

One of the most outstanding improvements was the invention of the radar 

and its later use in everyday life. 

 

This new eye, the radar, was able to detect submarines, which were first 

invented by Isaac Peral (Cartagena – Spain). Submarines constituted yet  

another element of military science that could be deactivated and detected 

by the radar. 

 
 

Within this frantic military course and its strategic changes, the project 

unfolds: Batería de Cenizas. Metodología de la Defensa (Battery of Ashes - 

Defence Methodology), starts in 1999, as a pile of metaphors about 

currently abandoned military spaces, interrelating with one another, as an 

image of deserted and abandoned place; some people imagine oblivion as a 

desert dump / a harvest of nothingness. However, oblivion is full of 

memory1.  

 
 

                                                             
1 BENEDETTI, Mario: El olvido está lleno de memoria. Visor. Madrid, 1995, page 15. 



This project begins with the descent during my childhood to a mine; a real 

labyrinth of galleries. I was living then in Cartagena (Spain), and sometimes 

my father used to take my brother, my sister and I, to visit the ships of the 

harbour: a corvette, a submarine. At home, a series of images depicting 

these boats were hanging on the walls. Those outings, that touched the salt 

of the salt mines and the dockyards, drew me initially to explore the 

underworlds and the maritime coast; I became a tracker of vestiges and 

documents from the past… 

 

I would like to thank the warm support and collaboration of my own family and 

friends: Jose Luis, Pilar, Cristina, Josele, Blanca, Manolo, Jose, Héctor, Clara, 

Antonio, Juan Carlos, Andrés and Florita. I would also like to thank the support of 

the Concejalía de Cultura of the Cartagena Council: Jose Luis Cegarra, Fabiola and 

Pedro Hernández, and all the people that work there, the support given by Caja 

Madrid: Oliva María Rubio, Carmen Estrada LLaquet, Carlos Mª Martínez Martínez, 

Ruth Enríquez y Lola Baquero; the bank awarded me with a grant in 2003 to 

develop the project. Thanks to Antonio Pérez, Miguel López, Jesús Carrascosa and 

all the people that work in the Spanish Foundation Antonio Pérez in Cuenca: from 

May till July 2003 I had a solo show in this museum related to this project. Last but 

not least, The Photographer`s Gallery in London: Paul Wombell and Lisa Le Feuvre, 

that showed three images from this project in the gallery from August till October 

2004. In words of Lisa Le Feuvre, exhibition curator: This gaze is echoed in Rosell 

Meseguer´s images that look through the slits of defence buildings along the 

harbour and coast of Cartagena on the Spanish Peninsula that were last used in 

combat during the Spanish Civil War but now are abandoned and isolated from 

transport links providing a panoramic gaze. (Great, The Photographer´s Gallery, 

August – September 2004) 

 


